All rights reserved iv DEDICATION For Andrew, without whom none of this would make any sense.
v ACKNOWLEDGMENTS I wish to unreservedly thank the members of my thesis committee: Vernon, for his interest and encouragement; Julie, for her boundless enthusiasm and for helping me to find the shape of this collection; and Campbell, for his exceptional feedback, for always having an open door, and for reminding me that I ought to use my brain.
Thank you to the Knight Foundation and to the English Department for funding my three years at FIU, and to the faculty members whose early support afforded me the privilege of being a Knight Fellow.
Thank you to Jim Daniels, who has never stopped being my teacher, for his thoughtful reading of an earlier version of this manuscript.
Thank you to Marci Calabretta Cancio-Bello, Annik Adey-Babinski, and Paul Christiansen, who all looked at various iterations of these poems and whose own fine poems have been a constant revelation.
Grateful acknowledgement is made to the editors of publications in which these poems first appeared, sometimes in earlier versions: Barn Owl Review: "Pull"; Bayou Using a sequence of date-stamped prose poems as narrative fence posts, the collection addresses multiple modalities in memory by weaving together longer meditative lyrics, shorter narrative and place-based poems, and deconstructed lyrics that employ slashes as syntactical place markers. In testing memory's capacity for multiple truths, and in discovering its inherent limitations, this collection grapples with the simultaneity of memory as an act of self-preservation, self-creation, and relentless re-creation.
viii Ponte de sospiri, they called it, the words themselves an ache spoken into being above canal water opaque as memory, impervious to our grief.
